RSN R .:;{
@ A e

(;!’z‘r'z'.;ﬁ'%—ﬁg

Vancouver Opening for the Touring Exhibition
Celebrating the Life and Work of
Professor Chia-ying Yeh
on her 90t Birthday

Saturday, July 26, 2014
1:00—4:00 p.m.

Astan Centre Auditorium
University of British Columbia




= }’ﬂj" Emcees: ~* [ft Jan Walls
Professor Emeritus, Simon Fraser University
BT, Lai Fong Leung
Professor Emerita, University of Alberta

The Program aiyE A

1. Ross King
Head, Asian Studies Department, UBC
2. Peter Harnetty
Professor Emeritus, Asian Studies Department, UBC
3. flji&A Yves Tiberghien
Director, Institute of Asian Research, UBC
4. 7% F18 Timothy Cheek
Director, Centre for Chinese Research, UBC
5. Zﬂjﬁfg Jing Liu
Chinese Language Librarian, Asian Library, UBC
6. [@Y'ﬁ%i William Chan
Vice President, Chinese Canadian Writers” Association

7. ¥ #{ V5] Recitation of Yeh Chia-ying’s poems and lyrics
(RIF]) “Missing You”
(¥3%F) To the Tune "By the Silk Washing Stream"
(22 ) To the Tune of "Flower Most Pure"
(BB PRI P F 1 LR IAR)

EUEJE_P]?ﬁ Recited by
= i Ally Wang
PhD, University of Malaya
= [@t Jan Walls
Professor Emeritus, Simon Fraser University
H53 & Jenny Tse
Director, Chinese Canadian Writers” Association
ﬁeﬁ@ﬁ; Tommy Tao
Legal Advisor, Chinese Canadian Writers” Association
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7@l Chian-Li Hsu
Student, National Taiwan University, 1962
i%i Luo Fu
oet and writer
Eﬁé‘i‘: Ya Hsien
Poet and writer
F ¥4 Daniel Bryant
Professor Emeritus, University of Victoria
F 7% Sen Ma
Professor of Science & Humanity, Chengkong University
[@Eﬂ Eileen Lin
Honorary Chairperson, The Soong Ching Ling
Children’s Foundation of Canada
247" David Choi
Chair, C.K. Choi Foundation
F,'J W& Paul Crowe
Director, David Lam Centre, Simon Fraser University
5L [ Cathy Luo
President, CKGSB Alumni Association of North
America
74 Ning Han
Chief of Cultural Office, Consulate General of the
PRC in Vancouver
§§F§‘§ Jing Zhang
Associate Professor, School of Literature, Nankai
University, PRC

B 3 <5 Prof. Chia-Ying Yeh

Refreshments



3 B SSRL SR [ Sl 08 e
e S EIF AR o I J B L A R RS 2 L
E‘l B o FE l*rﬁii”gdﬁ** ?*W*E’Eﬂliﬁf A A
HE QI RV I PRSI e J‘*“””]
R R ”’V’J‘”T pjILE lr'JF“E“I*%E’ = EAN RS =0 1
S #?Fjlﬁlﬁiﬂfﬂﬁll (SR IRERE > Al A
A R B ISR - s - B A F'£ P 1
i q‘%ﬂﬁ“‘“%@ CHARE T N o BE U AL R E A
F”H“l?“"ﬁ%‘[';" BRREAD P > IR A B N R R

YR (S PR WW*‘? B PEDIRER o f Y
(VSR IS e = & RS GIRERRT ) 5 L Pt e
= - @iy 2 o as~ - #Fﬁaé:’ﬁaﬁﬂﬁﬂﬁflt HAFIZH =
Fio SEDNECT A IR - P o AR - PR o S e
—Ju;r%ﬁrlf[[ °

FLORENCE CHIA-YING YEH is Professor Emerita of Chinese
Literature at the University of British Columbia and a Fellow of the Royal
Society of Canada. Born in 1924 in Beijing, China, she graduated from Furen
University in Beijing in 1945, taught Chinese classical poetry at National
Taiwan University, Tamkang University and Furen University in Taiwan in
the 1950’s, and at Michigan State University and Harvard University in the
1960’s, before coming to teach at the University of British Columbia in 1969.
Retired since 1989, she has donated half of her pension fund towards the
establishment of a scholarship program, and founded the Institute of Chinese
Classical Culture Studies at Nankai University in Tianjin, China, where she
teaches in fulfilment of her dream to pass on the torch to the next generation
and to rekindle the love and appreciation of classical poetry in the young
people of China. Every summer, she returns to Vancouver, where she never
fails to continue her research at the UBC Asian Library, and to give poetry
lectures in the local community.

Professor Yeh is well-known for her numerous scholarly publications and her
captivating lectures on classical Chinese poetry. She has written poetry in the
classical styles of shi, ci and gu from a very young age. The 623 poems in her
Jialing Poetry Manuscript (Taipei: Locus Publishing Company) date from
1939 (when she was fifteen) to 2013.
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Through karma, my
young fellow students
and I foster a bond
stronger than my

relationship with my
own flesh and blood.

Through his poetry, a
scholar cherishes his
aspirations.

An original mind is one
that has neither been
grinded nor dyed.

T B
Translation: Yim Tse
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To the Tune of “Partridge Sky” (2000)

By chance, I read Diane Ackerman’s The Moon By Whalelight. It says
that long ago, before the oceans were polluted, blue whales could
communicate across oceans. It makes me think that, likewise, if our
hearts are pure and uncluttered, poetry can move us beyond the limits
of time and space.

Music celestial from heaven’s heart, to this world unknown;
Linglun played his bamboo flute, ethereal, alone.

No one would play the difficult tunes it seemed,

But, yonder, a blue whale dreamed.

Under the silvery moon in the evening tide,

Gentle waves carry afar the whispering sighs.

Should one hear the voices lingering in the deep blue seas,
Then in this hour the twain shall meet across a thousand
years.

Tl B 7k 5

Translation: Tommy W.K. Tao
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"Missing You" (1942, in occupied Beiping)

Many sunsets I have watched
leaning on balcony rails
as the feeling of fall and the darkening scene
merge into a blur.
I miss you so, and dare not pass
rest stops on the road,
year after year spring turns green
but former luster fades.
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To the Tune "By the Silk Washing Stream"

Boundless bright clarity,
the most beautiful scene
Brightness flowing like a stream,
or mist in the sky:
One bright full moon
hangs up high.

I've grown used to rain and shine,
to waxing and waning,
And I could endure the eternal cold
of the deep blue sky,
But who in Heaven, or on earth,
could share in the beauty of the moon?
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To the Tune of "Flower Most Pure" (1988)

that year at this temple,
I heard for the first time
words so wise and gentle
I can still remember, like
dust the dream floating
tinkling the wind chime
intently
I listened to the lesson
of falling petals
a letter beckoned the migrant crane
to come back to this place
and now, upon returning,
the red garments have all withered
how many green shelters still remain?

I think back on how
leaves upon leaves they grew
so many, so many they stood
soft and slender over the water, like
jade canopies
still there are a few
left just to gather platters full of moon-lit tears
many times the west wind has come and gone
and the bustling world keeps turning, turning
but suddenly a window opens
showing the purest lotus blossom
and wakes me from my stupor
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Thank you!

Hosted by

University of British Columbia
Asian Library

Centre for Chinese Research
Department of Asian Studies
Institute of Asian Research

With the kind support of
UBC Irving K. Barber Learning Centre & Chinese Canadian Writers’ Association

¥ ! Mok IRVING K. BARBER LEARNING CENTRE

UBC aplace of mind
W THE UNIVERSITY OF BRITISH COLUMBIA
Library
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